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The Buildings and Public Sculptures in Expo 2010 Shanghai
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Expo Constructions in the Eyes of a Sculptor
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With the opening of the 2010 Shanghai Expo, under worldwide expectation, the constructions, which are
inflated preliminarily by the media, are appearing in public. These exotfic and imaginative constructions are like
huge sculptures spreading across the land of 528 square meters, capturing people’s eyes directly. Because
most of the exhibition halls are built as femporary constructions and will be destroyed after the Expo is finished,
environment-friendly materials were used during the construction. What’ s more, as symbols of different
countries, they must be endowed with unique styles and flavors by imaginative designers.

Dionisi Climarelli, a famous Italian sculptor, and Chinese architect Wang Yan share with us their views about

the constructionsin the Expo.
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EXPO Constructions in the eyes of a Sculptor.

In 2010, Shanghai became a dazzling epicenter of global architectural innovation
through its EXPO. For a sculptor like myself, wandering through the EXPO Park
was akin to traversing a living gallery, where the line between architecture and
sculpture blurred beautifully. This article delves into my impressions of this grand
spectacle, highlighting the symbiotic relationship between these two artistic
disciplines.

The pavilions at the EXPO were embodiments of their respective nations' cultural
and technological ethos. What struck me was the diversity in their approach to
design, which could be broadly categorized into themes of environment,
innovation, technology, tradition, and history. Each structure not only represented
a country but also mirrored the global priorities of our time, like environmental
protection and technological advancement.

One of the most striking pavilions was the UK's. It stood as a testament to the
blend of art and technology, reminiscent of Alexander Calder's mobile sculptures.
The pavilion's design, featuring dynamic LED-lit 'sticks', created an image
evocative of various natural forms — from ethereal sea creatures to a whimsical
dandelion seed. This structure was a vivid example of how modern architecture is
adopting the fluidity and dynamism of sculpture.

Equally impressive was the Spanish Pavilion, which used natural materials like
rattan, juxtaposed against a high-tech metal structure. This mix of the organic
and the technological created an engaging visual dialogue. However, it was the
pavilion's exterior that truly captivated me, more so than its interior, which, while
significant, lacked the exterior's originality.

The Polish Pavilion showcased a fascinating blend of surface decoration with
minimalist geometric volumes, creating a unique aesthetic that caught the eye.
Meanwhile, the Australian Pavilion, with its sculptural form and earthy hues,
echoed the vast landscapes of the Australian outback — a personal reminder of
the country's natural beauty.

Italy's Pavilion represented a seamless melding of modernity and tradition. The
use of transparent cement for the exterior was particularly striking, allowing light



to permeate through walls and create enchanting effects in the evening. This
contemporary design beautifully intertwined with Italy's rich historical narrative.

The Pavilion of Israel brought to mind the abstract marble sculptures prevalent in
the Western art of the 1980s, with its intersecting volumes offering a modern take
on traditional sculptural elements. In contrast, the South Korea Pavilion's exterior,
adorned with colorful, square tiles inscribed with Korean characters, seemed to
echo the geometric evolution of Piet Mondrian's art, while encapsulating Korea's
rich cultural heritage.

The Finnish Pavilion was a celebration of the symbiosis between humanity and
nature, a core aspect of Finnish culture. Its design, reminiscent of a traditional
Finnish bowl and utilizing materials like wood and water, was a nod to the
country's landscape and Alvar Aalto's architectural influence.

Dominating the landscape was the China Pavilion. It stood as a symbol of
modern China's ascendancy. However, its representation of China's rich cultural
history and architectural heritage seemed to lack the depth and complexity |
anticipated.

In sum, the Shanghai EXPO 2010 was more than a display of architectural
prowess; it was a confluence of artistic visions, where each pavilion narrated a
story through its design. As a sculptor, | found these structures transcending the
realm of mere buildings — they were large-scale sculptures, each narrating tales
of cultural pride, innovation, and tradition. This event reaffirmed the essential
truth that in art and architecture, diversity and creativity are not mere values but
necessities, shaping our world's cultural and technological landscapes.



